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Institute Cultural Summer Project 
2020-21 

Roots, the Classical and Folk Arts Club 

Storytelling by using 
Folk Arts 



About ICSP 

Institute Cultural Summer Project is an initiative of the Institute Cultural Council, IIT 
Bombay. Various projects spread across different cultural genres like Dance, Music, Arts, 
Photography, Film, Dramatics, Design and many more are offered in summer vacations 
under professional experts of respective fields, to provide an opportunity to students to 
explore their interests during summer vacations. 

This year, due to unprecedented circumstances, online projects were offered and live 
sessions were conducted to make them interactive and engaging. 
Roots the Classical and Folk Arts club offered the project Storytelling by Folk Arts. 
Depicting a story through drawings and pictures is a traditional art form which has been 
practised from ages. Roots brought a platform to revisit these ancient art forms and 
explore the aesthetics behind them. 

Students were allowed to pick any fictional or non-fictional story, any social cause or 
anything else they would want to express through a traditional art form. It was a 7-week 
long project wherein regular classes were taken by MS. Sampada Agarwal, our 

professional expert 

Warli Art is a folk art form, originating from Maharashtra, native to the Warli tribe. It uses 
simple geometric shapes such as triangles, squares and circles to portray humans, 
animals, daily activities etc. Live sessions primarily focussed on learning Warli to have a 
uniform art form for all the students, but they were allowed to explore other art forms and 
do modifications as per their own choice. 

By the end of the series of sessions, everyone was able to create their own project 
depicting their unique story. It saw a huge variety of participants from undergraduate 
freshers to PhD scholars with an equal amount of enthusiasm. All of them used their 
creativity and imagination to bring such an amazing line of projects to fruition. The Design 
club has put in a lot of effort in consolidating all the projects in such a beautiful manner. 
Read till the end to find out more about it. 

Professor Incharge 
Mazhar Kamran D Echolar. lIT Bomba 

(Industrial Design Center, IIT Bombay) 
(PhD scholar, IIT Bombay) 
(Professional Folk Artist based in the US) 

Manisha Naskar 

Sampada Agarwal 



A Word from Professor Mazhar 

am delighted to see the outcome of an activity that the students undertook 
this summer. An art project that would engage them and challenge them in 
new ways. Yashika came up with the concept and put the students in touch 
with the inspiring artist Ms Sampada. Such an impressive collection that we 
now see, shows not only the sincerity and dedication with which everyone 
worked - but also the richness of interpretation. 

Warli, a traditional form from Maharashtra, has been re-imagined to 
express themes of today. The celebration of community life, which is the 
core of the art form, is depicted, but there are interesting tales being 
attempted as well, and there are expressions of civilizational changes and 
concerns. All of which has been done with meticulous detail and a sense of 
aesthetic style, and it is truly admirable. 

I thank Ms Sampada for her inspirational teaching during this difficult time 
of the pandemic and for leading them on to an exciting journey with art. 

hope the students will cherish this experience and carry the valuable 
insights they have gathered from this brief engagement with art into their 
future. 

Best, 
Mazhar 



About the Instructor and a Word from 

Sampada 
Sampada Agarwal is a self-taught professional artist who has spent more than 15 years 
exploring traditional Indian folk and tribal arts. Her work has been accepted in a number 
of exhibitions, shows and is a part of various outreach activities. Her latest projects 
include a Warli art mural in the city of Durham and a public art project, run by the Town of 
Chapel Hill. 

She is also a Certified Zentangle Teacher and offers art workshops in this and all art forms 
in person as well as online. 

Instagram 
Email 

Website 

@ansimit.sampada 
sampada.zen@gmail.com 
www.ansimit.us www.joytotangle.com 

Little didI know that a phone call out of the blue from Yashika Singhal, the secretary of the Classical 
and Folk Arts Club of IIT (Indian Institute of Technology) Bombay, would end up in such a wonderful 
collaboration for their Institute Cultural Summer Project (1CSP) 2020-21! The project aims at 
revisiting traditional art forms of India to depict stories through drawings and paintings to promote 
folk arts culture among students of IIT Bombay. 

Art has long been a way for societies to cope with tragedy and uncertainty. 
commitment to art and willingness to volunteer my time opened doors across continents for us to 
connect, even though the reason for this connection did stem from a distressing global crisis - the 

COVID-19 pandemic. I call this a fortunate stroke of serendipity when I look back on my engagement 
with all those involved in the project. l am glad to have had the opportunity to interact with Prof. 
Mazhar Kamran from the Industrial Design Center at IIT Bombay, an expert in story-telling art, plus 
a renowned cinematographer, along with his Ph.D student Manisha Naskar, who agreed to assist the 
students in the project from the story-telling angle. 

am glad that my 

"Knowledge shared is knowledge squared." I truly feel that I tried my best to share the ethos of the 
Warli art style and inculcate a sense of originality and creativity. And, in turn, I learnt a lot from the 
students too! Geographical distance did not pose a barrier, except, since I do work full time at an 
investment bank in Raleigh, North Carolina, we had to juggle the timings a bit. Late night on my end 
and early mornings in India did result in such fantastic artwork, which is hard to believe! I am so 
proud of each and every one for putting in the effort and paying heed to my teachings- I am 
thoroughly impressed and humbled. It made my volunteering for this engagement truly worthwhile. 

I hope the best to all, especially in such difficult times. Hencel decided to incorporate a part of a 
Sanskrit shloka and its English translation in my Warli artwork. 

eHRT: YaMT Ha-g "Let the entire world be happy"! 

Thanks and kind regards 
Sampada Kodagali Agarwal 
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How We Began Practice Sessions 
Institute Cultural Summer Project 2020 Storytelling by folk arts formally began on 
May 29, 2020. 

Sampada ma'am first introduced us to what is Warli, where did it originate, what is the 
particular reason to use such figures, why does traditional Warli revolve around nature 
and so on. Students started drawing along with ma'am so that we can have some output at 
the end of each session. Waking up at 8:00 a.m. in the morning just to attend these 
sessions was a bit challenging but it was definitely worth it. Most of the participants were 
newbies for Warli but it turned to be amazing as Sampada ma'am gave us the freedom to 
make mistakes and appreciated the new ideas. Manisha, was support to all of us as she 
was very helpful if at all we have stuck anywhere. We could never imagine basic 
geometrical shapes to turn out so well and express all of it. We drew human figures, lagna 
chowk, birds, trees, clouds, village scenes and various other figures as per the 
requirement of the story. We have come a long way since then and finally articulated 
stories in a new form altogether. 
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Mid-Project Activity 
Warli is a very simple, elegant and expressive art form where you don't need fancy colours 
or drawings to depict anything. On June 21 2020, on the occasion of International Yoga Day 
Roots conducted a competition among ICSP participants wherein they were supposed to 
depict Suryanamaskar through folk art. Students have put in their creativities to bring the 
best out of it. 
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The Story of a Farmer 
Shweta Vinayak Naik 

This is the story of a farmer who is cultivating onions in Rabi season, in 
Nashik, Maharashtra. This represents data collected in the field and we 
have shown the onion cultivation process in a village. All other functions 
a farmer attends to during the cultivation period have als0 been included. 

Diwali celebration in the village: children 
playing with fireworks, a feast going on, small 
diyas lighted all around. Kharif cultivation is 
complete and soybean had been harvested. 
Stalks still remain in the field but in one part, 
the land is prepared and square onion beds are 
being cultivated. 0nion seeds are spread by the 
farmers and take around two months to grow 
saplings, after which they will start bearing 
onions. Channels are also created for watering. 

The farmer is preparing his land for onion 
cultivation. He prepares maze furrows for one 
onion sapling to be transplanted each. Today 
electricity is available, hence he is watering the 
saplings. At the same time, he is preparing 
furrows with the help of bullocks. Since water 
can be pulled from the well due to availability of 
electricity, he has taken his cattles out from the 
shed so they can drink water. 
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It's almost November and the farmer is happy 
that the saplings are growing, the field is 
ploughed and ready for onion sapling 
transplantation. But it rained. Because of the 
rains, the onion saplings received more water 
than they required and some of them died(the 
downward directed saplings). The farmer has 
no other option but to let the saplings die. 

This year water is available with the farmer. 
Also, he has some onion seeds left with him. 
Hence, after the end of rainfall, the farmer 
decided to again sow the onion seedlings. For 
these seedlings, the saplings will be ready in 
the month of january after which they will be 
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Again it rained. Again the saplings got destroyed. 
Again the farmer had no option but to let some of 
the saplings die. This time, he didn't even have extra transplantation is done by young ladies while the 
seeds to sow again. 

January now and the seedlings which were sown 

during Diwali, are ready for transplantation. The 

farmer waits in the farm. 
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When to do the next watering is decided by the 
farmer based on his judgement of surface soil and 
plant leaf condition. When the cracks appear on 

The farmer had sown the onion seeds so he could 
transplant them in 8 maze, but because of the 
rains, he could transplant the saplings only in 3 
maze. The first watering has to be done just after 
the transplantation, and he is watering the 
saplings. The second watering is done after three 

days 

the soil and also when the leaves of onion start to 
wilt, the farmer understands that the next round of 
water is to be provided. 
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The saplings which were sown in the month of 
November, were ready to be transplanted. So the 
farmer has now started the transplanting and 
also the watering to the pre sown onion. And on 
the next day the farmer would provide water to 
the new transplanted onions. 

By the end of March, all saplings are transplanted 
and groundnut is planted where they were 
prepared. Vegetables will be cultivated in the two 
mazes which are still empty. When the soil 
surface dries and the leaves wilt, the farmer will 
water the onion and groundnut. 



Urbanisation 
Neha Vyas 

Warli painting is a style of tribal art created by tribal people from 
the north Sahyadri range in Maharashtra. Warli being a community 
art form showing the general lives of people, my story is about the 
human community as a whole. It is about how small changes with 
time have gradually lead to a huge change in the way humans live. 

My art work describes three major phases of human civilization. 
They are demarcated by three different shades in the background. 

di 

The first phase is identified 
by green. This shows the 
phase in which humans live 

The second phase is shown This phase is shown with 
by yellow. This phase can also brown. This is the age of 

urbanisation or the age of 
Humans start clearing forests industrialisation. Villages 

and agriculture shrink and 
major innovation is the wheel. lose their significance. 

People now own loads of 
resources and the only 
thing which can be seen is 
buildings and lonely people. 

be called the cultivation age. 
in the forest and used forest 
resources for their survival. and possessing resources. A 
Their major means of living 
was through hunting and 

gathering. They live asa 

community and usually 
share their resources. 

In this phase, distinctions
develop. As people start 
possessing resources, this 
leads to differences in 

One of the most important 
inventions is fire. 

people's ownerships and thus One of the most important 
create differences amongst. inventions is machinery. 



The revival of Mother Earth 
ft. COVID-19 
Pallavi Kochar, Pavan Kale, Durgesh Ahire, Vaibhavi Agrawal 

We depicted a story which shows gradual change in nature from 
pre-medieval period till now. The earth was considred heaven but as 
man started learning and exploring it, he became inhuman toward 
nature. On one hand, technology started reaching great heights but 
on the other, pollution spiked which led to frequent climate 
changes. Animal life started getting extinct. The Ganga was so 
polluted that numerous campaigns couldn't help it. Then came into0 
picture the coronavirus pandemic. There is a lot of fear, sadness and 
anxiety around the world. And yet, this pandemic has hit the reset 
button for a lot of things. Nature has begun reclaiming itself as man 
started retreating. Water bodies have become cleaner, dolpins have 
returned to Italy's coasts, there are swans in canals and otters are 
roaming freely in Singapore. We put some images as a grim reminder 
of how we humans have taken over the earth, encroached on the 
territory of other living beings, destroyed habitats - but we don't own 

this planet, we share the world with a lot of other living beings. Our 
lives are as much about cohabitation as abot survival of the fittest. 
We cannot be bringing down forests, destroying habitats and 
polluting oceans, putting the survival of other species at stake. 

D 

Ancient times. Human and nature coexisted in Human began to take everything for granted. 
harmony. There was peace and serenity all around. His needs and demands increased. 



IILI1T 
Human begins to start domination over
other species in nature. Greed and cruelty 
are born 

Industrial waste started polluting water 
where aquatic life used to thrive. 

AI 
Vehicles and their smoke started polluting 
the air. 
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Use of manufactured halocarbon 
refrigerants, propellants and CFCs caused 

the depletion of the ozone layer. 

atiif 
People started using the environment for 
their means and gradually increased 
diminishing the natural resources. 



Cutting trees to build apartments; animals 
forced out of their homes 

Animals ask the Goddess to help. 

Seeing the plight of the animals and the overuse 
of natural rsources for selfish motives by human, 
God decides to intervene. 
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Human life coming to a halt gives humans the 
time to introspect. 
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And finally, a happy ending.. 



Seven Stages of Life 
Anwisha 

Ihave shown a life cycle, that is, the seven stages of life. 
It shall include a person's life from his birth to death. 
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An Adaptation of The Giving Tree 
Poojachristine Thayyil 
The Giving Tree by Shel Silverstein 

Once there was a tree.... 

and she loved a little boy. 
And everyday the boy would come 
and he would gather her leaves 

And so the boy cut off her branches 

and carried them away 

to build his house. 

And the tree was happy. 

But the boy stayed away for a long time 
And when he came back, 

the tree was so happy 

she could hardly speak. 
"Come, Boy, " she whispered, 

"come and play." 
am too old and sad to play," 
said the boy. 
"want a boat that will 
take me far away from here. 
Can you give me a boat?" 

"Cut down my trunk 

and make them into crowns 

and play king of the forest. 
He would climb up her trunk 
and swing from her branches 

and eat apples. 

And they would play hide-and-go-seek. 
And when he was tired, 

he would sleep in her shade. 
And the boy loved the tree.. 

very much. 
And the tree was happy. 

But time went by. 
And the boy grew older. 

And the tree was often alone. 
Then one day the boy came to the tree 
and the tree said, "Come, Boy, come and 
climb up my trunk and swing from my 
branches and eat apples and play in my 
shade and be happy." 
I am too big to climb and play" said 
the boy. 

" want to buy things and have fun. 

want some money?" 
"I'm sorry, " said the tree, "but 
have no money. 

I have only leaves and apples. 

Take my apples, Boy, and sell them in 

the city. Then you will have money and 

you will be happy. 
" 

And so the boy climbed up the 
tree and gathered her apples 
and carried them away. 
And the tree was happy. 
But the boy stayed away for a long time.. 
and the tree was sad. 

and make a boat, " said the tree. 

"Then you can sail away.. 

and be happy." 

And so the boy cut down her trunk 

and made a boat and sailed away. 
And the tree was happy 
... but not really. 
And aftera long time 
the boy came back again. 
"I am sorry, Boy," 

said the tree, " but have nothing 

left to give you -

My apples are gone. 

"My teeth are too weak 
for apples, " said the boy 

"My branches are gone," 
said the tree. " You 

cannot swing on them- 
"I am too old to swing 
on branches, " said the boy. 

"My trunk is gone, " said the tree. 

"You cannot climb -

" 

And then one day the boy came back 
and the tree shook with joy 
and she said, "Come, Boy, climb up my trunk 

and swing from my branches and be happy." 
" am too busy to climb trees, "said the boy. 

" want a house to keep me warm, " he said. 

" want a wife and I want children, 
and so I need a house. 

"I am too tired to climb" said the boy. 

I am sorry," sighed the tree. 

"I wish that I could give you something... 

but I have nothing left. 

am just an old stump. 

I am sorry.." 

"I don't need very much now, "said the boy. 

"just a quiet place to sit and rest. 
I am very tired." 

"Well," said the tree, straightening 
herself up as much as she could, 

"well, an old stump is good for sitting and resting 
Come, Boy, sit down. Sit down and rest." 
And the boy did. 

And the tree was happy. 

Can you give me a house ?" 

"I have no house, " said the tree. 
"The forest is my house, 
but you may cut ojf 

my branches and build a 
house. Then you will be happy." 
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Krishna Stories Pattachitra & Warli 
T Pavan Kalyan 

A painting itself is enough for expressing an artist's emotions. But what 
if the emotion has a history to depict. And this is what motivated me to 
use warli as a way of telling stories behind the paintings by using the 
borders of painting. The miniature feature of warli seemed fitting for this 
idea. So for each painting, I used warli in the border telling astories. 

In the first painting of Krishna and Radha, I tried to 
paint a pattachitra and at the borders I tried to tell 

some of the popular stories related to Krishna. 

y. 

This was for the occasion of 
International Yoga Day. I tried 

to depict the postures of 

suryanamaskara. 

In this painting I used chowk patterns. It is generally believed that something inside a chowk 
pattern is the incarnation of god. So on the occasion of women's day I tried to show the 
importance of women and some mythological stories. The upper border consists of Hindu 
goddess and the lower border depicts scenes from Mahabharata and Ramayana. 



The Boy in a Jungle 
Utkarsh Gupta 

In search of a wild medicinal plant, a kid goes to the jungle. This 
story showcases his adventurous journey to save his father's life. 

VOR 

It was a fine morning and Madhav 
was resting under the shade ofa 
tree with his flute. 

After a few hours, he found his He showed him a note which 
neighbor calling his name and 
approaching him. 

made Madhav panic for a bit. 

VO 

Finally, he reached his home 
and found his younger brother 
sitting at the doorstep. 

He rushed back to his home Madhav increased his pace 
meanwhile that man asked and soon he reached back to 
him not to panic. his village. 

Then the Vaid(Ayurvedic doctor 
got up and came to Madhav, he 

His brother told him that their He asked him to fetch a specific 
father suddenly turned ill and 
was unable to get up. He started 
weeping so Madhav solaces him. 

wildflower from the forest to 
told him that he tried various make medicine. 
methods but all of them failed. 
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So Madhav rushed to the forest in He kept searching for it everywhere. 
He checked every tree, plant, and 

He found a tree whose flowers 
search to find that flower. looked a bit similar. But sadly they 

shrub but didn't find it. weren't the ones he needed. 

"aill 

Suddenly out of nowhere, a tiger 
roars and jumped over a family of 
deer. This alerted Madhav as well 

Because of timely reflexes, deers 
we're able to rush away from the 
tiger, meanwhile, Madhav safely 

Tiger kept chasing deers while 
Madhav, being afraid tried his best 
to not divert the tiger's attention 

as those deers. 0 hide behind a tree. towards him. 
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Finally, after hours of search, he 
found those flowers. 

After a few minutes of that incident, He rushed towards them and 

it seemed to him that he was safe started collecting them in his scarf. 

and decided to carry on. 

. 

He collected a sufficient number of By the time he reached home, the 
moon replaced the sun and he was 

totally exhausted. 

He entered his home and found his 
flowers and decided to move back father still Lying on the bed, the rest 

of his family serving him. to his home. 

J) 

His mother fetched him some After a few hours, his father's 
health improved and he was able to 
sit on his own. Everyone rejoiced 

He handed over those flowers to 
the Vaid and helped him to make 
their paste. 

water, while Vaid got back to his 
father and gave him the medicine. 



Shantiniketan 
Solanki Ghosh 

Shantiniketan for me is a very near and dear place. It is one of the places 
where they have literally stopped the clock at the 1940s and you can hear 
Rabindranath's songs and poems all around you. That they have managed 
to preserve the "Baul"' folk song and Santhali traditions is a great lesson. 

In this art I want to depict a day at Shantiniketan. 
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Shantiniketan is a neighbourhood of Bolpur town in West Bengal, India. It was established by 
Maharshi Devendranath Tagore, and later expanded by his son Rabindranath Tagore and is 
now a university town with the Visva-Bharati University. 

Shantiniketan has open air classrooms, open air and community art development practices. 
Each and every corner had some folk musicians and dancers performing in natural settings, 
folk arts museum and haats (small open markets) to promote their creation. It also organises 
a famous holi festival which is attended by thousands of people around the globe. You can see 
various sculptures of famous sculptors Abanindranath Tagore and Ramkinker Baij all around 
the neighbourhood. 



A day with Appu 
Alen Rujis 

APPU is a curious little 6 year old boy who lives with his parents in a 
hut. Every morning his father goes farming and his mother stays home 
feeding the hens. 

AAVOAVAY AYAYAVAVÁA AYAVAYAAG 

Today, Appu saw a colony of ants going in a line. Appu followed them to a big tree with a peacock. 

AYnYAYaYAYAYAYAYAYAYAVAVANAAYA 
Mesmerized by the beauty of the peacock, Appu 
decided to climb the tree. Just then, the peacock 
flew away. While, Appu could see a tiger 
approaching him from atop the tree. 

He calls for help. His dad along with a few 
villagers come with spears and scare away the 
tiger. Appu goes back home with his dad. 



Sunset 
Shabnam 

This story aims to depict changes that occur in a village, its people and 
surroundings as day changes to night. | have attempted to show the 
passage of time through the movement of the scene from left to right, as 
well as the presence or absence of the sun and moon in the sky. 

The first section is about AAAl/AEAEAUUAMA UAUAUA UY daytime. Some people are 
working in the fields, two are 
churning butter in a hut, a few 
are discussing village matters 
in the panchayat. One person is 
returning from the forest 
outskirts having collected a few 
herbs and fruits, and children 
are playing in the open space. 

nepD| 
The next section depicts 
evening, or the actual sunset 
period. Cattle that were roaming 
the fields during the day are 
being herded back. A villager 
kneels next to the tree of life, 
paying obeisance. Prepared food 
is being given to a villager to eat 
in the food hut. A woman is 

B 

lighting and placing diyas in the 
panchayat area. A flock of birds 
flies overhead as they do in the 
evenings, and below a hunter 

(G 

returns from the forest with his 
spoils of the day. Nearby, a 
peacock dances to the music of 
the flute. 

The last section shows the time 

itiii#* 
of the night. Throughout the 
village, a few villagers play 
various instruments while the 
rest dance to the music in their 
community dance. In the nearby 
jungle, the animals that roamnat 
night come out to watch the 
festivities, but are kept at bay by 
a large fire. And under the light 
of the moon, a bat flies through 
the night. AAAAAUAAVWAAUUAAIAAVAYA 



The Thirsty Crow 
Anusha Mantha 

The story I have selected is a very well known story from our childhood 
- the thirsty crow. I depicted this in a series of drawings. 

In the first picture, I have 
shown that the crowvis 
thirsty and is in search of 
water, but there's no water 
even in the well. 

In the second picture, Crow 
finds a pitcher of water but 
couldn't drink it because the 
water level is too low, and it 
tries to push the pitcher to let 
the water out but fails to do it. 

In the third picture, Crow finds 
a stack of pebbles and slowly 
adds each one to the pitcher, 
and the water level finally 
rises. Crow drank the water 
and flew back happily. 



A Word from the Organising Team 

The Institute Cultural Summer Project has been a thoroughly exciting and enriching 
experience for us as an organising team. 
As we began brainstorming to finalise plans for the year, we decided to conduct an ICSP 
series focussed on folk art. India's diverse folk art traditions are more than just an 
important part of our culture. They are also a link to India's past and traditions and it is our 
duty to preserve these arts and promote folk artists. We have to take initiative to connect 
the newer generation to their roots. 
Art is nothing without an artist. Folk art is not a one day skill, it takes years of practice in 
mastering these art forms. Art is not just a passion for them but also the means of living. 
They work day in and day out to bring the uniqueness in their artworks and leave us 
spellbound. They do not have a fancy Instagram account and millions of followers on social 
media, they worship their work and are the ones who are carrying forward the legacy of 
Indian art. 
As an organising team, the theme, art form and the instructor were crucial aspects for us. 
Warli Art is a beautiful folk form from North Sahyadri Range in Maharashtra, which our 
club was always interested in exploring and promoting. It's simple, yet powerful and 
expressive. So, we settled on 'Story Telling through Warli Art' as our topic. 
We began looking for artists and came in contact with Sampada Ma'am she's both an 
excellent artist and a teacher. A true delight to work with. We were apprehensive of the 
turnout given the fact that this was the first time Roots was conducting an ICSP and this 
would be purely online. Little did we realise that would actually present itself as a boon, 
and help us connect with Ma'am, who's on the other side of the world. 
One thing led to another, and by the time we began, we had over 20 registrations! This 
event surpassed any expectations we ever had! The enthusiasm of the participants 
coupled with the expertise of the tutor led to the creation of innumerable creative art 
pieces and with immense gratitude and pride, we present to you the magazine containing 

a collection of all the artworks. The result of this has been beyond what we can fathom and 
we're excited to share it with you. We also conducted a mid-project competition on 
'Suryanamaskar poses with Warli' the depictions of which you will find in the magazine. 
We would like to thank each and every person involved in for their efforts towards making 
this a success. 
This has been one of our most fulfilling collaborations up till date and we cant wait for our 
next one! 

omba 

Vidushi Verma Tamoghna 
Mukhopadhyay Institute Classical & 
PG Convener 

Madhumitha S. Priyam Dubey 
UG Convener 

Yashika Singhal 
UG Convener UG Convener 

Folk Arts Secretary 
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Navjit Debnath 
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